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Abstract. The article is about the rich history of embroidery in Uzbekistan, its 

characteristics, and how practical craftsmanship, particularly in the form of applied arts, plays a 

crucial role in fostering the intellectual development of young students. It also highlights the 

importance of craftsmanship in teaching practical skills, reducing unemployment, and building 

effective management skills. The article concludes by stating that the art of embroidery continues 

to thrive and inspire individuals, with masterful works showcased in Uzbekistan and other 

countries. 
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Our country has made a significant contribution to the development of world art and culture 

as an ancient cradle of Eastern civilization. The rich historical heritage of the Uzbek people, 

characterized by its grandeur and vibrant diversity, is closely intertwined with the practical and 

decorative arts of the people. When we look at the magnificent buildings erected by our ancestors, 

we witness their exceptional height and mastery. 

By the beginning of the 20th century, the art of embroidery had undergone significant 

development. Initially, this art was associated with the clothing of military leaders and tribal chiefs, 

serving the needs of rulers and the affluent during the feudal system. Over the centuries, this form 

of art has brought joy to people and embellished human life. The aesthetic value of embroidery is 

high due to the quality of the materials used. The artistic works created from simple thread with 

exquisite craftsmanship possess aesthetic value. Hence, the complete works of embroidery are 

highly valuable. Embroidery is characterized by its own style, logical arrangement of patterns, and 

the creation of images through fine needlework, which has led to remarkable results. The art of 

embroidery is associated with works dating back to the 19th and 20th centuries, without 

disregarding its ancient origins. The earliest examples of this art form have either been preserved 

and collected or are yet to be discovered. Our country's museum collections house more than 300 

types of Bukhara embroidery, primarily consisting of men's robes created in the early 19th and 

20th centuries. The artistic heritage of Bukhara embroidery is not only preserved within our 

borders but also in major Uzbekistan museums. The Tashkent State Art Museum, in particular, 

holds a well-curated collection of embroidery that showcases its beauty and finesse. Embroidery 

has a long-standing history that has been traced back to ancient civilizations. Based on historical 

sources and museum collections, the art of embroidery is renowned in ancient states of the Old 

East (such as Assyria, Babylonia, Elam, China, India, Byzantium), and later in Western Europe, 

Turkey, and Afghanistan.    In today's world, embroidery is widely used in the interior decoration 

and traditional attire of various Euro-Asian peoples. In Western Europe, it can be seen in the 

interior decor of buildings, while in Old Asia, including Iran, Turkey, Arab countries, Uzbekistan, 
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      Tajikistan, some Kazakh communities, and Afghanistan, embroidery is prominent in the lifestyles 

of different ethnic groups. 

Although embroidery is primarily associated with men's involvement in this art form, it has 

been taught to women and girls, and they have actively participated in embroidery, often assisting 

men in completing intricate designs. According to oral traditions and artistic sources, when there 

were many orders to fulfill, the embroidery work was divided between the workshop and the home, 

where women and close relatives would take on a share of the work. However, their names were 

not recognized, and they were referred to as "the wife" or "the daughter" of the respective 

craftsman. 

The process of learning embroidery has been traditionally passed down through 

generations. Master craftsmen would involve their sons, as well as their own children and relatives, 

even taking in unrelated children in times of need. The apprenticeship would often last for several 

years. The apprentices, after gaining mastery of the craft, would then be bestowed with the title of 

"usta," and some would establish independent workshops. 

The embroidery workshop consists of various tools, the main one being the "korchob," a 

special frame. A specific needle called "kaychi ushtur gardon" (a curved needle), a thickened 

thread holder called "patila," an awl called "sozan," and two thimbles known as "angushpona" are 

essential tools in embroidery. 

In embroidery, each master craftsman had their own unique technique and method of 

perfecting it. The valuable silk thread was only used on the visible front side of the embroidered 

piece, while the back side was covered with plain fabric. 

The stitching technique used by all embroidery masters was similar. E.M. Peshcherova 

describes this process as follows: "The master sits in front of the 'korchob' frame, with the right 

hand working on the upper part of the embroidery and the left hand under the frame." The needle, 

which was threaded with silk, is passed through the "patila" and directed upwards, guiding the 

thread to the top of the needle. After securing the thread by stitching the image's outline, the 

"patila" is placed on the right side, and the needle further secures the thread. In this manner, parallel 

stitches are made to fill the design. At the end of the work, the thread is secured on the front side 

by stitching it with a needle." 

Embroidery, as a practical art form, is characterized by three main features, similar to other 

forms of applied art: composition, the arrangement of the design on the embroidered piece, its 

distinctive features, and the harmony of colors. Naturally, the composition, design, and colors of 

the embroidered piece reflect the skill and individuality of the master craftsman. 

The role and importance of practical craftsmanship, particularly in the form of applied arts, 

are significant in fostering the intellectual development of young students. Craftsmanship, 

including the art of traditional handicrafts, plays several crucial roles in enhancing the critical 

thinking of students: 

1. Introduction to craftsmanship: Applied arts, such as traditional handicrafts, provide 

students with an introduction to craftsmanship. These arts offer a practical and safe way for 

students to engage with complex artistic processes and learn from them. They also provide an 

opportunity to integrate hands-on learning with other academic disciplines. 

2. Reducing unemployment: Craftsmanship plays an important role in reducing 

unemployment among young students. It teaches them the skills to produce unique products, 

encourages innovative ideas, and helps them organize business activities such as sales and trade. 
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      Such experiences can contribute to their financial independence through various professional 

sources. 

3. Building effective management skills: Craftsmanship fosters students' ability to manage 

work effectively. It teaches them how to organize production, manage deadlines, establish 

schedules, and implement plans. These skills are essential for successful project management and 

can be acquired through practical experiences in applied arts. 

Overall, practical craftsmanship, particularly in the form of applied arts, is instrumental in 

developing the critical thinking abilities of young students. It allows them to engage in hands-on 

learning, acquire practical skills, and develop a holistic understanding of the creative process. 

 

The art of embroidery has fascinated people throughout history. Each generation has 

developed its own unique techniques and methods to create and enhance this craft. The valuable 

and intricate embroidered designs, often made with silk threads on a plain fabric background, can 

be seen even today. 

Embroidery is characterized by its composition, the arrangement of the design on the 

fabric, its distinctive features, and the harmonious combination of colors. The composition, 

pattern, and colors of an embroidered piece reflect the skill of the embroiderer. 

Embroidery is a universal art form that transcends cultural boundaries. It has flourished 

and evolved over time, captivating and inspiring people. Nowadays, the art of embroidery is 

thriving and continues to amaze and inspire individuals. Governments have established specific 

conditions and requirements to promote and support contemporary visual and applied arts. The 

masterful works created by talented artisans in the field of embroidery are showcased not only in 

Uzbekistan but also in other countries, representing the excellence and unique craftsmanship of 

this art form. 
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