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Annomauusn. Cneoyem ommemum, umo poma «Iloo cemwvron AtipuC Mepoox uzeecmen
HE MmMOJIbKO CB80UM Zfly60KuM qbwzocoqbcxww codepofcaHueM, HO YMejblM UCNOb306AHUEM
U300pa3UmMenbHO- BLIPA3ZUMENLHBIX CPEOCM8, YO NPUOALO POMAHY APKULL U ICUBOT OMMEHOK. B
O0auHOU cmamve Oenaemcsi NONbIMKA pPACCMOMpPemsb NPUEMbl 00paA308aHusi 0OPA3SHOCMU 6
oanHom npoussedenuu. Xoms ceoeobpazue nosmuku u guiocogus «lloo cemwvioy cmanu
npeomMemom U3yueHus: MHO2UX UCCIIe008aHULL, HO pabom, uzy4asuiux e20 obpaszHvle cpedcmaa,
Mano. mum u obwacusemcst AKm)yajlbHOCMb U 6bl60p membol.

Knroueewvie cnosa: cemanmuueckue npeo6pa306aHuﬂ, npuész 06pa3H06mu, mbuludierue,
socnpusmue, Muposuoenue, memagopa, @dpazeonrocuveckuii 0b6opom, uouoma, 3numMen,
MEMOHUMUA, 2unep60ﬂa.

THE USE OF MEANS OF ARTISTIC EXPRESSION IN THE NOVEL "UNDER THE
NET" BY IRIS MURDOCH

Abstract. It should be noted that the novel "Under the Net" by Iris Murdoch is known not
only for its deep philosophical content, but for the skillful use of figurative and expressive means,
which gave the novel a bright and lively hue. In this article, an attempt is made to consider the
methods of formation of imagery in this work. Although the originality of poetics and the
philosophy of "Under the Net" have become the subject of many studies, there are few works that
have studied its figurative means. This explains the relevance and choice of the topic.
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BBE/IEHUE

N3ydyenne mpupoapl CEMaHTUYECKUX NPeoOpa3oBaHUN OYEHb Ba)KHO ISl TOHUMaHUS
CyTH XYJO0’KECTBEHHOTO TekcTa. Kaxaoe Xyn0)KeCTBEHHOE MPOU3BEIACHUE SABISIETCS, MPEXIe
BCETO, BBIPAKEHUEM AaBTOPCKOTO MHPOBO33PEHHUS, HEMNOBTOPUMBIM MPOAYKTOM  MBICIH
nucarens. Ho B 4éMm M3MEpUTH MBICIB, YTO B35ITh HMCXOJHOM TOYKOW, PAaCKpbIBAIOLIECH €&
cyTh? TpaauliMOHHO MBI UCIIOB3YEM IS ATOTO SI3BIK — 3HAKOBYIO CHCTEMY, KOTOpas, ¢ OJTHON
CTOPOHBI, CrocoOHa (QopMUpOBaTH HAIle MBIIUICHHE, a C JPYrod — OCHOBBIBAET CBOU
3aKOHBI HA €ro 3aKOHOMEPHOCTSAX M MOXET CIYXHTh €ero (popMaabHBIM BBIPAKEHHUEM.
YenoBeueckoe MBINIJIEHUE CUCTEMHO, YTO OTPAKAETCS B CUCTEMHOCTH s3bIka. OIHOBPEMEHHO
C OTHM, MBIIUIEHUE JIUHAMHYHO, OHO 00JagaeT CHOCOOHOCTHIO TOJCTPAMBATHCSA TIOJ
OKPY’KaIOIIYI0 JEHCTBUTEIBHOCTh — W O3TO CBOMCTBO Takke Nepenaércs s3bIKy. OTU
TEHJICHLIMHA CO3JAl0T MPEAPACIOI0KEHHOCTh K TMOSBICHUIO CEMAaHTUYECKUX HM3MEHEHUHA B
CTPYKType SI3bIKOBOTO MBIIIJIECHUS YEIOBEeKa W MOPOKIAEMOT0 UM TEKCTa. AHAIHU3 MOJOOHBIX
CEMaHTUYECKMX HW3MEHEHUW B MPOU3BEACHUSAX OINPEACIEHHOr0 aBTOpa MO3BOJSET HaM
0XapaKTepU30BaTh aBTOPCKUH 00pa3, KOTOPHIN MPEACTABISIET CO00M «(HOKyCH»
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[EeNoro TeKcTa. B pesynbraTte wHcCCieqoBaHUS OCOOCHHOCTEW aBTOPCKHX CEMaHTUYECKHX
npeoOpa3oBaHUil Ha TEKCTOBOM YPOBHE MBI TIOJIY4aeM BO3MOXHOCTh «BBIUTH 3a €ro
pamMku», cQOpMHPOBaB MpeACTaBIeHHE 00 MHAMBHIyaTbHOH KapTWHE MHpa aBTopa, 00
OCOOEHHOCTSIX €r0 MBILIUIEHUS U MUPOBOCIIPUSTHSL.

METOAbI UCCJIIEJOBAHUSA

B pabotre mnpuMmeHssicsi METOAbl JIMHTBUCTHUYECKOIO aHAjdu3a:  OIKCATENbHBIMH,
KOMIIOHEHTHBIN aHAJIN3, KOHTEKCTOJIOTUUECKUI, CTPYKTYPHO-CEMAHTUYECKUH.

OcnoBHasi 4yactb. Poman «lloxg cerpro» Alipuc Mepaok cuuTaeTcsi IUIyTOBCKUM
POMaHOM, pacCKa3bplBAOMIMM O Moasurax nucarens [[xerka J[0HOXbIO, MBITAKOLIETOCS HAUTH
XKHUIIbe U 3apabarbiBaTh Ha ku3Hb B JloHnone. Hapsiny ¢ ucmonb30BaHHEM CYIIECTBYIOLIIUX B
JUTEpaType HM3BECTHBIX JIEKCHYECKUX CPEICTB HM300pa3UTEILHOCTH aBTOP JIOBKO BILICTAET B
TEKCT CBOM COOCTBEHHBbIE, KOHTEKCTYaJIbHO-aBTOPCKHE CEMAHTHYECKHE €IMHHUIbI, YTO
JIOKa3bIBaeT MacTepcTBO cioBa Alipuc Mepnok. C mepBbIX CTPOK MHUcCATEIbHUIA BTATUBAET HAC
B CBOM MHUp, ymoTpeOssisi pasHOOOpas3Hble XYIOXKECTBEHHBIE CpPEACTBA M300pa3UTEIHHOCTH, B
TOM 4ucIe U Gpa3eoqoruyecKue:

“When | saw Finn waiting for me at the corner of the street | knew at once that
something had gone wrong” [ 2, c 7].

Bripaxkenue «go Wrong» siBisietcst (ppa3eoqornuecKod MANOMON M COTJIACHO CIIOBAPIO
Merriam-Webster umeer cieayroliye 3HaYCHHUS:

1.to happen or proceed in a way that causes a bad result (mpoucxoauTh WiIu 1eHCTBOBATH
TaK, 4YTO MPUBOJUT K HEOIAroOpUATHOMY HCXOY).

2. to make a mistake (coBepuiats omuoKYy).

B namem ciyuae something had gone wrong ucnonbe3yercst aBTOpoM Jijisi 0003HAYCHHS
HEXENATeJIbHOTO PAa3BUTHUS CUTYALIMH.

Ho B mocrnenyromieil yacTi Mbl y)K€ HaXOAMM KOHTEKCTYallbHO-aBTOPCKYIO MeTadopy,
MPUJIAIOIIYIO0 TEKCTY 0COOYIO BBIPAa3UTEIbHOCTD:

“Finn usually waits for me in bed, or leaning up against the side of the door with
the eyes closed” [2,c T]. .

CnoBocoueranue With the eyes closed B manHOM OTphIBKE TauT B ceOe CMBICIT
«3alyM4HMBO» U OIIUCBIBAET AYLIEBHOE COCTOSTHUE IepOsl.

Atipuc Mepiok He TOJIBKO MacCTepCKU UCTONb3YeT (Ppa3eosOrHuecKyro eIMHUIY B CBOUX
IIPOU3BENICHUSAX, HO U NIEPECTPAUBAET €€ YaCTH O] TEKCT, YTO OTHIOAb HE UCKa)KaeT €€ CMBICIa,
HA000POT AT MOBCEIHEBHBIN KUBOM OTTEHOK uanomMe. Hampumep:

“I hate the journey back to England anyway; and until I have been able to bury my head
so deep in dear London that I can forget that I have ever been away I am inconsolable”[ 2, ¢ 7].

Oo6opot “bury your head in the sand” oObscHseTcs Kak ‘“‘OTKa3aThCs IyMaTh O
HeMPUATHBIX (haKTax, XOTsI OHU U OKaXKYT BIMsSHUE Ha Bamry cutyarmo’ (to refuse to think about
unpleasant facts, although they will have an influence on your situation). B nanaom ciyuae
cioBo IN sand 3ameHeHo coderaHwem IN dear London, utoOwl mepenaTh HaMEpeHHE Tepos
3a0bITh CBOM TIPOOJIeMbI Ha ynuiax JIonmoHa.

PaccmoTpum npyroit npumep ynorpeOienus ppa3eosorndeckux o00poToB:

“So you can imagine how unhappy it makes me to have to cool my heels in Newhaven,
waiting for the trains to run again, and with the smell of France still fresh in my nostrils [ 2,
c7].
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Wnuoma to cool heels onuchiBaeT B Kakoi CTEMEHU OXHIAHHE M0€3/1a HABOJAUT CKYKY
Ha repos. Ho B aTom otpeiBke Hac Breuarisger yacth «the smell of France still fresh in my
nostrils”, BeIpakaroiiee BOCIOMHUHAHUE O HedaBHEH moe3ake Bo DpanHuuio, (0 4yeM MOXeM
TOJIBKO JIOTAIaThCs),4TO SIBISICTCS WHANBUAYAIBHO-aBTOPCKUM (HPa3eoIOTU3MOM.

“As he looked at me so sadly my heart sank” [/ 2, ¢ /.

Wnroma someone's heart sinks cormacuio KemOpmkckomy ciioBapio 0003HA4aeT
«4yBCTBOBATh pa304apOBaHUE WM TEPSATh HAACKIY» U B HAIIEM OTPHIBKE BBIMOIHSIET (PYHKIIUIO
SMOIMOHATBHON JKCIPECCUHU.

Cpenu Bcex M300pa3sUTENBHBIX CPENCTB, PEATM3YIOMINX XYI0’KECTBEHHOE COJEpIKaHHUe
JUTEPATyPHOTO IIPOU3BENIECHUS, 0COOEHHOCTH aBTOPCKOI'O  MHUPOOILYILEHUS U
WH/IMBUIYAJILHOM MO3TUKH, MeTadopa 3aHMMaeT caMoe 3aMETHOE MECTO. DTO OIpEeNeNseTcs
ee OOBEKTUBHBIMHU CBOMCTBAMU: C OJHOM CTOPOHBI, HEOXXMJIAHHOCTb, HOBU3HA YIOTPEOICHUS
CJIOBa POXK/IAET IKCIPECCUBHOCTh TEKCTA, MPHUIAET PedYd OCOOYIO BHIPA3UTEIBHOCTD; C IPYTOH,
— 3aJiep)KuBas BHUMaHUE YUTATENs, YIIIyOJisieT BOCIPUSTUE, YCHIMBAET €ro 3MOIMOHAIbHBIN
HaCTpOH.

From the darkness and shade of St. Paul’s Churchyard we came into Cheapside as into a
bright arena, and saw framed in the gap of a ruin the pale neat rectangles of St. Nicholas Cole
Abbey, standing alone away south of us on the other side of Cannon Street . . . As we passed St.
Verdast the top of the sky was vibrating into a later blue, and turning into what used to be
Freeman’s Court we entered a Henekey'’s house [2, ¢ 95].

C nmomomsio BbickasbiBanusi top of the sky was vibrating into a later blue Aiipuc
Mepaok pucyeT BOCIpHATHE TepoeM JazypHoro HeOa. Ho Hac mopaxaer, HaCKOJIBKO YAayHO
neperieTeHa MeTadopudeckas KOHCTPYKIUS, coaepskamas B cebe TpoitHyro Mopdemy: top of
the sky, sky was vibrating, a later blue.

B HCTHHHOM XYH0)KECTBEHHOM MpPOM3BEACHUU MeTaopudyeckuii MHKpooOpa3 He
SABJISICTCA CJ'Iy‘IaI\/JIHBIM. On XYO0XKECTBCHHO MOTHUBHUPOBAH M OTpaXacT HHJIUWBUIYAJIbHOC
BHJICHUE aBTOpA, B3aMMOCBS3aHOE C IIEJ0M XYI0KECTBEHHOM cuctemoit. Hanmpumep:

“Finn is carrion crow, but he never tells lies, he never even exaggerates” [ 2, ¢ 8].

ABTOp ynojo6nser @uHHA YepHOMY BOPOHY (Carrion Crow) 3a ero MpUBBIYKY FOBOPHUTH
yTo-HUOYAb HempuatHoe. Crenyrolee MNpeniokKeHne MOATBEPKIAeT NaHHOE 3HAueHHe U
yIIIyOJIsieT BOCIpUSTHE:

“He loves trouble, his own or others people without discrimination, and what

particularly likes is to break bad news” [ 2, 8].

Cnosocouemanue break news sensemcs uouomoti u 0603Hauaem «roBOPUTH BaXKHBIC, HO,
B OCHOBHOM, HCTIPHUATHBIC HOBOCTH ).

OnUTETHl IIOMOTAIOT MHCATEIIIO I‘J'IY6)KG BbIpa3UTh CBOM YYBCTBa W IMCPCIKHBAHUA,
MOKa3aTh CBOE OTHOIIEHUE K OKPYKAOIIEN €r0 I1eHCTBUTEIbHOCTH:

| was utterly abandoned to the torments of morbid self-scrutiny [2, ¢ 8].

I'epoii mOCTOSHHO OIleHMBaeT ceOsl CO CTOPOHBI, AaHATU3UPYET ceOsl U MOPOM 3TO MPUUHHSET
00J1b, TOATOMY CaMOaHaIu3 Ha3BaH Oose3neHHbIM (Morbid self-scrutiny).

“Sometimes Magdalen had boy friends, I didn't mind and | didn't inquire. | preferred it when
she had, as then | had more time for work, or rather for the sort of dreamy unlucrative
reflection which is what | enjoy more than anything in the world. We had lived there as snug as
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a pair of walnuts in their shells. We had also lived there practically rent-free, which was
another point. There's nothing that irritates me so much as paying rent” [2, ¢ 10].

C nomomrsio snutera dreamy unlucrative reflection onucsieaemca 6ecneunvie oymor
JIxeika, OIpEeNeeHHO HE pPacCMATPUBABIIETO BO3MOXKHOCTb pPAaspblBa WM IPEKpaLCHUS
oTHomeHud ¢ Marpanuuoi. OH yremancs TeM (akToM, YTO OH KW B JoMe MarnanuHsl 6e3
apeHz[Hoﬁ IJIaThl U B PE3YJIbTATC STOH CUTyalliy, HUKOI'ZJa HE MHTEPCCOBAJICA OTHOIICHHUAMU
Marganussl ¢ apyrue my;kuraamu. CBoeoOpa3HoO# aBTOpCcKoi MeTadopoii as snug as a pair of
walnuts in their shells Beipaskaercst To, 4T0 00a repost ObUTH JOBOJIBHBI ’THM IOJ0KCHHUEM.

“She is not beautiful: that is an adjective which | use sparingly; but she is both pretty
and attractive. Her prettiness lies in her regular features and fine complexion, which she covers
over with a peach- like mask of make-up until all is as smooth and inexpressive as alabaster.
Her hair is permanently waved in whatever fashion is declared to be the most becoming. It is a
dyed gold . ..”[1982, ¢ 10].

B oTUM OTphIBKE MOXKEM BCTPETHTH METOHHMHIO COVErs over with a peach
NPUIAIONIYIO BBIPA3UTEIBHOCTh U TOYHOCTH Teporue. CiioBo mepcuk (a peach), moa kotopsim
noApa3yMeBacTCA HepCI/IKOBHﬁ CBCT PYMSHBI BOIUIOHIACT BECh IMPOLECC Oq)OpMJ'IeHI/ISI Jiaga €
MIOMOIIIBIO KPACoOK, TeHEl, KpeMoB u aajiee cpaBHeHueM like mask of make-up yreepxmaercs
ABTOPCKUHU 3aMBbICEIL.

“Magdalen's attractiveness lies in her eyes, and in the vitality of her manner and
expression . . . Magdalen's are big and grey and almond-shaped, and glisten like pebbles in the
rain. She makes a lot of money from time to time, not by tapping on the typewriter, but by being
a photographer's model; she is everyone's idea of a pretty girl” [2, ¢ 10].

Cpasuenuem like pebbles in the rain uyBctByercst otHomenune [[xeiika k MaraaneHe.
Tanka (pebble) mo cpaBHeHUIO ¢ BOPOHOIA, rpauoM U COPOKOI — caMasi MaJieHbKasl M IIyCTpast
aTuna. Camoe MMPpUMEYATCIIbHOC Y I'dJIKH — 3TO IJia3a, LIepHI:II\/'I 3pavOK KOTOPBIX OKPY’KCH CCPO-
roiyoou paayXKMHOM, MOITOMY OHU KaXKyTCsi O€NeChIMH C CepeOpUCTHIM OTIUBOM. Takum
obpazomM, 1o MHeHUIO J[)Kelka, BBIXOAWT, 4yTo MarjganrHa COBCEM HEKpacuBas, HO OHa
OTJINHAacTCsA CBOUMHU HGO6BI‘IHI>IMI/I, KakK y rajJiku riiazaMu, 4To ACjIaroT eé HpHBHCKaTeJIBHOﬁ.

“The women that I know are often inexperienced, inarticulate, credulous, and simple;
but I see no reason to call them deep because they manifest qualities which would make us call
men self-absorbed. Or if they are cunning they deceive themselves and others in much the same
way as men do. It is the same deception that we are all involved in; except in so far as women
are always a little more
unbalanced by the part they have to act. Like high-heeled shoes which shift the inward organs
in the course of time. Few things disgust me more than these pretended profundities” / 2, ¢ 30].

Jlxeitk nemaet 6eccMbICIEHHBIE 0000IICHNS B UICTOPUH O JKCHIIMHAX, KOTOPHIE KaKUM-
TO 00pa30M OKa3ajKCh BOBICUCHBI B ero >ku3Hb. Metadopamu to call them deep, like high-
heeled shoes , pretended profundities ycunuBaercst Bocnpusitie J[)KeHKOM CBOEW HEyaauu ¢
JKCHIIIMHaAMMU.

“I was greatly attached to her, but I could see even then that her character was not all
that it should be. Anna is one of those women who cannot bear to reject any offer of love. It is
not exactly that it flatters her. She has a talent for personal relations, and she yearns for love as
a poet yearns for an audience. To anyone who will take the trouble to become attached to her
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she will immediately give a devoted,generous, imaginative, and completely uncapricious
attention, which is still a calculated avoidance of self-surrender” [2, ¢ 30].

JIxelK mblTaeTcsl AenaTh NPsIMOW aHaiau3 4epT Xapakrepa AHHBI Kak KEHIIUMHBEL. B
metadope talent for personal relations ykaspiBaeTcs Ha TO, YTO HACKOJIBKO AHHA OIBITHA B
JIFOOOBHBIX OTHOIIEHUSX U KaAXICT UX. I[anee JaHHas MBICJIb pa3BHUBACTCA B CPABHCHUTCIIBHOM
obopore as a poet yearns for an audience. Bepenuniia KOMOHMHATOPHBIX DIIMTETOB
devoted,generous, imaginative, and completely uncapricious attention ycuauBaer 5TO
BieuaTiienue U B Metadope a calculated avoidance of self-surrender npencraer nepen Hamu
00pa3 HEHACBHITHOTO 000IbCTUTEINBS MY)KUUH.

“l was of course very surprised to find Jean Pierre in the role of a Goncourt winner.
The Goncourt jury, that constellation of glorious names, might sometimes err, but they would
never make a crass or fantastic mistake. That their coronation of Jean Pierre represented a
moment of sheer insanity was a theory which | could set aside. | had not read the book. The
alternative remained open, and the more I
reflected the more it appeared to be the only alternative, that Jean Pierre had at last written a
good novel” [ 2, ¢ 170-171].

B manHoMm otpeiBke Metadopa constellation of glorious names packpsiBaer JIkeiik He
3aBuayer ycrnexy JKan-Ilbepa. Omnako BHenpenuem rumep6Oon fantastic mistake u  sheer
insanity BeiTekaet, uto JI)keiK ACHCTBUTEIHLHO YyBCTBYET TEIIEPh YTO-TO Oosiee abCypaHOE, YeM

PEBHOCTb.

BbIBO/IbI

Takum 00pa3oM, aHaIM3MPOBAHHBIA MaTepHai IOKa3bIBAET HACKOJIBKO  CBOOOIHO
Alipuc MepIoK HCIONb3yeT pa3iu4Hble BO3MOXHOCTHM BapbUPOBAHHUSA aHTJIMHACKOM

(bpaszeosioruu, WHAWBUIYAIbHO-aBTOPCKUE MeTagopbl Hapsly C YCTOSBIIMMH, SIHUTETHI,
METOHUMMH, TUNEepOONbl MU MOXHO CKa3aTh, 4ro pomaH «Ilox ceTbio»  packpbIBaeT
Oorareiiliue BO3MO>KHOCTHM aHTJIMHCKOTO SI3bIKa, YTO HE MOIVIM HE YYyBCTBOBAaTh YHUTATENH,
TO €CTb HENOCPEICTBEHHBIE aJpecaThl TeKcTa. Xy10KECTBEHHO-U300pa3UTEIIbHbBIE CPEJCTBA B
BbIOpAaHHOM HaMH IPOM3BEIECHUU BBINOIHAIOT (YHKIHMIO OOpa3HON XapaKTEpUCTUKH TIepos,
CUTYallMU WIH IPUPOJIbI, YTO PACKPHIBAET XY/10°KECTBEHHBIH 3aMbICEN aBTOPA.
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